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Puddles are Good for the Soul, by Michael Zirnstein
In its new show, “Rain”, Cirque Éloize from Montreal plays with childhood dreams and lots of water

Krin Maren Haglund was an odd child. When it rained, she would put on her bathing suit and roller skates and dart through the drops and puddles. Krin’s parents were scientists. They wanted their dream dancer to learn something, such as the difference between the Asian elephant and the African elephant. So they sent Krin to the circus to study. She did discover something at the circus: a curious world that captivated her forever. She studied Asian languages in Japan and art in the United States, but her childhood dream came true when she enrolled in clown school.

Now a member of Cirque Éloize from Montreal, everything is coming together. With this Canadian traveling circus that has performed in 3,000 theatres before 3 million spectators, and that still appears endearingly small, this beautiful woman is cheered on as she marches to a different drummer. The idea of shaving her head and juggling wigs was hers. In this show, she is also allowed to splash in the water to her heart’s content. The new show (after “Nomade”, which delighted audiences at the Deutsches Theater in 2006) is called “Rain – like rain in your eyes”. Enticingly and splashingly fun for those who do not open their umbrellas with the first summer shower, but who “let life rain down on them”. 

The intention of “Rain” is to delight the soul with its childlike joy, aroused by figures that look like grandparents in their younger years: strong men in striped shirts, women with kerchiefs singing frivolously, skinny dancers with moustaches, flirty bird-girls swinging in the air, a woman in a suitcase. Artistically, it is perfect. But perfection is not the point. In addition to the Oohs and Aahs, there are also the Ooh-la-las, Ha-Ha-Has, Oofs, Ahas, and Ehs. “I don’t understand this new circus,” says someone in the show. “The idea of the new circus is to explore the subconscious,” comes the reply.

Director Daniele Finzi Pasca (who also created the closing ceremonies at the Turin Olympics) has found wonderful performers from the west and from the east, all of whom contribute their stories, melding them into a panoramic dream filled with poetry, theatre, humour, light, piano music, cloud balloons, acrobatics, rain, and a giant puddle for Krin to frolic in. “We just don’t want to get the spectators wet”, she says, although many would love to join in the splashing.

